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WEBWNFRFADPARN FELGFBAREARTELENE., L. EZEXRZNELSATRAR
BEXMRR  ZEMEABFREFRELATR, EALEFEZEE TR, £ 1909 F otk -7 M AFH K, &
RWEAET 1912 FAERRWE, REHBEEEL - FARTH HD.(FR#& - £AKFSONFH B EHLE LF, %EHM&
MEZRFHRER.FHTELARFROUE LAERARAKZANFAR TR OAENEFRERANY W, KEFI
A EEmEPE L EEENNEXFHFPRAEN D FE N EEAAFBFRE ARG RABENELF;1914 4
K REFE(CEEE) T EERANBFELFNR . B, EEARELZEXZHFEZE FEFFNHE LR
HED W,

KPR :EE;BLEGELEXN B ;A B SR ARG EF#

FESES:1561.072 XEIEEBD:A XEHS:1000-5315(2019)04-0125-08
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EETE :AXRMWIBHETHESTH P ELS B 05 EERFH=I5 7 (15SA0000) WA HEF T A4
P ST PO )1 A 3 SO AT ST D 7 R E AR A I IR R W BT R A AT
(SCWY15-03) . 4 )I| 25 4t s i & T35 H “ Pe 8 B A 32 SCRF2A 587 (SC1TWY027) i By BEME iR 22—

{EE B A WP (1976—) Lo, TN YL TE AR 2 A SC2 Be A E FR 1 AR 01 U5 O 27 A 1) 1 2 B il 3%

Yo GRS IR 2L BT+ PEAE (Ezra Pound, 1885—1972) ¥ 52 [l iy ¢ 1 v [ SC AR 1) 52 0, R AL 3T 5%
A3 5 5 A e b 0T D AR L B I AR A Y S R IR R R A T B . 28 2 R I W T S
(B - r“ SRR Y (R AR B RIS R SO AR T X ] Y 5 9 [ R
B RURTVEHCHIE 5 1 S0 A B9 ELHE I A AT 1IN R R G IR P N JE R P T A ) v ]l R A SR S SR
ﬁtzti)?ﬂ'lJ%ﬁﬂME%ﬁZOﬁ@E%ﬁyunﬁ IR NN SIS S s SV X 8 T ¢ e S S
M 55— S 3 MR S A, . 28R« BREVI/R (Jeff Twitchell) 7818 3CC JEFE 1Y (AR B4 ) RIS G2 IR ¥ ) h 48
H 2 BEHE T SN S P T v [ R 1 A B R o) R RS B AL TR A T R UK 1Y SR AR O UE W B OF R At
07 2% 1 e HE 7 2 G R 1R IS0 e G T o v R0 A 4R L TR . TR, BB BUARIR R SO R IR
ﬁﬁ@@]*ﬂzf@l&»ﬁﬁﬁixﬁlﬂﬁﬁ*lﬂlﬁﬁﬁiﬁjﬁﬁo’@ﬁiw%%?{ﬁ’@TatH:“*ﬁ&*l%%‘ﬁ\jﬂfhﬁ%

D Ming Xie, Ezra Pound and the Appropriation of Chinese Poetry: Cathay, Translation, and Imagism, New York & London: Garland
Publishing. 1999, p.3. B4 M¥ZS  BIEICT AR 5 PERE) . LT, i e g 35 ikt . 2015 4F .5 2 5T,
QUEIAR « PR YR R MR LIRE) , ik T8 13 (OME SCAHETE ) 1992 AR5 1 11,56 86 TT.,
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(0 R S IR B DA HP R R R Y sk Az B FE R ML X 5 T AN D ALCHS T E B (Angus
Charles Graham) 76 H( AR TFHOF 7 A 1 B P EEFFEER E XSS~ %, £F 2 EAH
B A GRS R F XSRS T E & R BEE —PFR, IR FS, Bl —F%, A8 T
W JE T S AR T H R B4 S 3 DL R e ) ELIE R Sk A AN BT Bk ) R L

— EREERENED

BHF SRR B I LGS s i A5 AR L ol DAL TEZE N, RO Kl 4E - 3
4307 (David Perkins) 7EC B 3 SCRFARCE ) P 1 - DOVRTE 32 S 48 2 R0 21 < BUAR 32 SO R 7 4 2 2R
B EE AR Z — O IR SCRFGE S AR R R R E . SRR X, B RN 19 g
A 20 T 20 45 TR A S U A 2 R AR IR 1B 32 U OB, 53 Ah s 5 2 B A I R RS R AR AL
Gerysg ), ARG ) R [k E L B R RAE L, N L F 6 G R 7 AR S ) 1 T2 R VR A3 R
AR AMBACH . AR SCE AR A P S Aok o E R H AR SRS R [k e By E U
FEM ORISR D,

B2IRWET S & T.EAK (Thomas Ernest Hulme) fil F.S. # 4 (Frank Stewart Flint) M 1908 4F 19 7F
MNEARFRAR 5 F 1909 4F 3 H U BIA (R 2D . AT 55 8 DO 72 R A i R JE R RIS B AR R & . Rk
T BB REARBR B AN 4 AR [ b RE O E AR S ORT AR A A R OE RO =2, &5 DU
#1(Edward Store) J £ VNS H L, JF H TR 2 B QAL £ SCRF A 52 w7, 7 81\ W) R A8 5 18 4 - 1 22
A NP RE RB TEITIEEEIE Q4 A L RIRE BOR A PEAE T 4R 200 3R 2 78 R O A5 R S ORI
Ma. RAERSFE TMN—F 2B EAERS,

BRIRMEE FZIRCRER) C Poerry )R =0 A0 17 7F N PEAE  F5 /K35 « #EFIRE /K (Hilda Doolittle, % 4
9 H.D.) A « B]/R T 1 (Richard Aldington) 5 3¢, #EWE R 314 W 1912 4FAE S B 32 SO dj i e
KO IR— AR FT4F « 1% (Harriet Monroe) 75 2 I EF B #E R T ©, 38 17 P 38 04T % 2% 36 19 A0 3 5 ik 32
H TR SEEELSAR LR RRE, BEEELFE LEah(1912— 191D Mk EH . BI/R T “ ek
T BgE s O « flH (Jacob Korg) Ut : “ B4 £ SR PEflE & B v 4 ML 2L (HAE H.D. B
WIRF P AR R T BRI ORATRE 1912 AFFE KW BAE B S F s sh il . HIElilh, 1912 4F
B BBIRFEA F W — FAE AR T QO BT /R T B2, PefE A H.DAR HoAbh 55 B8 ) — B 5 i T
B, MRAR.BLELSHHMAES FHMN— AW EEA T, HD.S 7TILE S A EME, ek B+
WEh AT AR e BIR VAT R E S IR AL O I8 H.D. A2, 78 R 5 Y b i 2% 25 B, e, “H 2, 1l
BT AR 1T (Dryad) » 35 5E 2 R 7l 85 28 M08, I 4 3 A7, 48 J6 3K A7 o O Bl b Rk SR T ) 2 — B AP RE . IR
EHFGCFRADMERRE « 12 AREFRS? A2 IBFRATAT A 6y af & 50E 30 Bk 0 T el — £, X
FERT RIS 27 8% 5 Al AE DR RIS ECE R IREF A H.D.” (“H.D. Imagiste”) QD PEEE, “1912 45 K8 4]
7O AT = A0 AR B R T B RN ECGETRID1913 45 1 A AL s g B S AR R AN —

@Ok TIF (A 2L e R ) AR T ARECTT MR, 1995 4F 45 189 1T,

@ Angus Charles Graham, Poems of the Late T’ ang, Harmondsworth: Penguin, 1965, p.13.

@ David Perkins, A History of Modern Poetry: From the 1890’ s to the High Modernist Mode . Cambridge, Mass.: The Belknap Press of
Harvard University Press, 1976, p.293.

@®Glenn Hughes, Imagism & The Imagists: A Study in Modern Poetry, California; Stanford University Press, 1931, pp.3-4.

©F. S. Flint, “History of Imagism”, Egoist, May, 1915,Vol.2(5), p.71.

©® David Perkins, A History of Modern Poetry: From the 1890s to the High Modernist Mode , p.294.

(DRichard Aldington, Life for Life’s Sake: A Book of Reminiscences, New York: the Viking Press, 1941, p.133.

®Jacob Korg, Winter Love: Ezra Pound and H. D., London: The University of Wisconsin Press, 2003, p.25.

@David Perkins, A History of Modern Poetry: From the 1890s to the High Modernist Mode , p.330.

@ Richard Aldington, Life for Life’s Sake: A Book of Reminiscences, pp.134-135.

@ Hilda Doolittle, End to Torment : A Memoir of Ezra Pound » New York: New Directions Pub. Corp., 1979, p.18.

(2 Ezra Pound. Literary Essays of Ezra Pound , Editied with an Introduction by T. S. Eliot, New York: A New Directions Books, 1954, p.3.
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Oy BT G4 JE AP BT — N IRE T O G, B FH AN B RIRIEAE T 1912 FF RSy & .
10 A, A M EF (N ) Ripostes of Ezra Pound ) AR 5 B WA R A HAER  EF S P,
flb g AT 2 7R ZE 1909 A R 8-l bR AT 1 “ R R IR 7 F N2 CZ T YD TR 22 IR ” (“ School of Tmages”)
] REAFAE L ] REANAFHE oo+ (BIERFD BRIRFF N (C Les Imagistes DIBRKJBEAS TFH, BLIERIFALE
E A 1909 IR F RO R LA R I, JEAE LA 125 5 #e 4 HLDL W A I 3280 R 0% . < R Ul 1
TR R A IRE Bl A E AR BAUR Y . U, D B B R IR Y 3 0 S
AIR T2 ol B e B —— ORI ORI 25 B —— WA BB 250 A AR Z R R e . B
R MR A A O12 ] (R RD R R TR TR0 3 1 A IS 8 128 Rl 4R
REN”LIERR B RIRTE A Je —RERVIL A9 v i 32 30 IEZE N AT B8R A9 A b 3 3l e oo "@1913 4F 1 AL (¥
TN EFRT HD.B 3 1AM EBTF, B4 N BRI H. D7, TP R0 i 80 A I 7 7 B A
2 U A H A LA S AT A R S R i 835 S T o 7 B e X 10 7 AR i AR e R 22 0 A I 2 Ak B T

SNE R LY O ENR A B RIR X BRI B A O — AR IR 192 R IR e T
i B T PR A 1 4 HH R IR I AR 0 A D5 22— R B e " O1913 4F 3 L (RF T I T el JE R RS L o

MAFE LRSS T X)) (“Imagisme™) UL K PE 78 A0 B 2 IR FF AR JL S 254 ) (“A Few Don’t by an Imag-
iste”) 1B MBI RN BORK 5 5 3 SORIA I £ Rr i Al R S AR R B SR 5 A I E R
PR 7. D 4 L (R RD MR R TR 11 5 (IAR) (“Contemporania™ 4 7. JEfE I E th— A &
LRV LU H. DBl T 3l AR DL KA A 57 S A4 B b — % [ 2 4 R0 i e AR NS Y
P AFIRMTAE 1913 4F 5 K7 © 5% il 1 3030 3 58 19 g B8 A AR, DA UCAE TR TRIE R I A T R AE 7O,
1914 4 2 A, ELCESRIRFF A D) Des Imagistes : An Anthology ) W2 7t , JEE 5 2 7 2 2 IR
A IRk - 2 5 Lz sk A5, BISEOK < 38 EUR (Amy LowelD 4505 B 1

Z BRENEZRERESFRER.BEERANIE N

PEEAAUE R R 1Y E RSB M RS RIRMHEIE K . 78 A C i IBIERY R b, B i 1 by
BRI, JEfEF KRRy & Wk, 2R R AR UL, DU IS G i 08 5 2 W 2 S F Y. 1908 4F 10 A 21
H e 45 3 B Rp BB « R T « BUBEHT (William Carlos Williams) (9 — 35, EAEAE [ & “ 15 2010 S 28
PRGN R AR R AT WA ok . 2,36, 3O UREL. 4. RAREE L AW, HUE R T UL B
U B8R 3 IS S AE R A AT . BRI, SRR I R BN " O P 8 56 fl A5  HER A, F ok 2
IS KRR, I RIS . 1911 4R R 1912 4%, P A8 A5 oyt 20 ) J8 7)1 & 38 80y « 3R e 4 B2 v B 1wt )
Y B ) (“T Gather the Limbs of Osiris™) B RIS SCHHEH T —F B AR mE” — B EMHH T
J5 17 (“Method of Luminous Detail”) , J 264045 “ 58 g AATTUL%E S [ BR 458 i RS SR L ok 5 A0 . 4 it — A
N BRI AR T eeeeee PR Y RO — 1, REE L, RINBER” Q1911 4F 12 A, Je i ds HhvE KU )
AN A 19 T 22— R 2 AR e LA I AR, — ety 32 S T X SCRY I AR, 20 1 22 1) 35 BORE AS 25 i

DEzra Pound, “Status Rerum”, Poetry, January, 1913, vol.1(4), p.126.

@Ezra Pound, Ripostes of Ezra Pound , whereto are Appended the Com plete Poetical Works of T. E. Hulme with Prefatory Note , Boston:
Small, Maynard and Co., 1913, p.59.

@ Ezra Pound, The Letters of Ezra Pound 1907 — 1941 , ed. D. D. Paige, New York: Harcourt, Brace and Company, 1950, p.11;(3I{§ 75 «
BRI G R G IR TR ), 3R/ i R bR RV HR AL, 1988 4E L5 9 T,

@ Harriet Monroe, “Notes and Announcements”, Poetry, November, 1912, Vol.1(2), p.65.

(®Harriet Monroe, “Reviews”, Poetry, January, 1913, Vol.1(4), p.135.

©® Ezra Pound, “Status Rerum”, Poetry, January, 1913, Vol.1(4), p.126.

@F. S. Flint, “Imagisme”, Poetry, March, 1913, Vol.1(6), p.198.

® David Perkins, A History of Modern Poetry: From the 1890s to the High Modernist Mode » p.331.

@F. S. Flint, “History of Imagism”, Egoist, May, 1915,Vol.2(5), p.71.

@ Ezra Pound, The Letters of Ezra Pound, 1907 — 1941, p.8.

@Ezra Pound, Selected Prose 1909 — 1965, ed. William Cookson, London: Faber and Faber, 1973, pp.22-23.
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Bl 4 00 1) 5 1 0 ) DA S AL T R B A 7 S 2 T TR A 22 TR H HE B 1 T 25 1) DK 11 55 0RF A1 S ) R R e
F17 T —RE L AR AR R R IL(Charder”) S BN TE B L W0 ORI 4 S0 AR T DR 0 ¢ B2 Sk D R A I S
WA 10 . Xt IRFFAPGE R AR, =M B IROG T At B F N SRR AL T = A5 3
iH.
1912 £ & R34 2, “H.D.”(FRE « HFHFR) EEE - MRTH KA ANKNET I ZJ
JE kR — B .
L THEZ W . T EENNIERNN, ERAFELEN T &,
2R ME M R KL HEAN T,
KR THRE . HBEATAUNAANEE XK MAREB - RYHENTH LT #.9
EA RN R AR S F O — 30 R AT X 4 2 RS 1R 0E R RRT 4R AY. R) 4E 2 A I
Je TR 18 A SRR CE T R A R AR R FEAN A B R IR VRS R R R I L 6 O
Hif, BEFEARAATFRMERNES. BEMZELEMES T. S MR (Thomas Steams Eliot) i “%
SXT ;47 (“objective correlative™) S Ja BT I “ P #h T L7 (“no ideas but in things™) #H{M .
FEZSC, AR 48 . BRI AL S 32 3 AT L S L F5 A% 407 S . “ Al AT T i ol — %% 0 )2
W e A0 75 A% 58 5 VR IE Al A T 7E DD AR SR 75 B VE 2 A% 4 (Sappho) R B i (Catullus) (4 (Villon)
B FRE O MR X — A g . B R A A B D AL H AR E
RE AL S8 P RSR R DU T 0 TR I A T LR
VA8 1) 75 52 B e s VE 32 B T A5 I Rr AL G052 . A I R AR U LR B L B A B A e . T
TEE T AR5 5 B F B RE AR CHE K B Al Bl ) (1908) H (R ) (“The Tree™) (REAECR ) (1912) (D4 )
A Girl” DL 3T 1912 4 2 AR 6 H R FRMCEZHE ) (“A"QPIA™) A IH 3K ) (“The Return™) % %,
CREDFINC 2 ) X0 T 38 € 8 AT ] 3z 25 1 3 2% T A8 0 ) e AR 18 B 20 ) 2 DI A Sy >4 e i) 288 AR R AR 2R
WA & B 7 A, DL A B 75307 ( Dryad , A i 035 0 BB #1O FR 2 . FEC A B TR - L2 S0 v, e 18 i B
CEAEUHELRTTRE R L E R ) NIRRT B R R, B IR XA O R AN R R
(7 R 2, A S alboe X ISERIE A SRV L T KU B R MRS BR S 45 A R AR VE . ORLU P ip
TR R R R ORI B S E R AR O,

Have me in the strong loneliness ERAES N AW EE
of sunless cliff 2K R Y
And of grey waters.©® BANRES, O

DI 825 R TR A A AR R PR B, — A B AR AT T A At 4 A R Rk A O A AR R Y

VETE R B R e KOs IR EZ 3] T H AR RS2 . DEAE Ay B R SCUAR B R R g s . (4] 32
SR L SRR S R AN 32 i 4 KR L BB TR S R SR R B AL A AR RS . ©

N

D Ezra Pound, Literary Essays of Ezra Pound » pp.11-12. % . EAE WM E0) , ABAECRE L OL . 82 « 3837 (D¢ I8 SCHIFe ) (1) LB AR &,
g bR SCH AL L 1987 4R, 119-121 BT,

@Ezra Pound, Literary Essays of Ezra Pound , p.3. 2 [01J), $RELE 5 107 1,

@F. S. Flint, “Imagisme”, Poetry, March, 1913, Vol.1(6), p.199.

@ Ezra Pound, Gaudier-Brzeska ;. A Memoir by Ezra Pound , London: John Lane, the Bodley Head &. New York: John Lane Co., 1916, p.
106.

®Peter Liebregts, Ezra Pound and Neoplatonism , Madson and Teaneck: Fairleigh Dickinson University Press, 2004, p.89.

© Imagist Poetry, Introduced and edited by Peter Jones, London: Penguin Books Ltd, 1972, p.93.

OCERIRFFE ), /N e, 55 81 1T,

® Ezra Pound, Literary Essays of Ezra Pound . p.14.

@ Yoshinobu Hakutani, Haiku and Modernist Poetics, New York: Palgrave Macmillan, p.81.
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TEAECRE R IRTF NI ILSREE ) — SO it e LR
—NBEEEEREBEAHN N EREEFN LA K ERXMBEEKNRAEN, A

URABHNER A XHZRAGEHNER, —HRNETARFEANZAEHEZEHRLEKKX

Ty RO

VEFEIN R 8 e 5 B vk A B 5 SRR B IR (B Rl o 3XORE 9 R ) 25 N — iR 52 I s BR A %) 5 9K i T
MR SE . CRFFI1913 4F 4 H R A9 4235 ) (“In a Station of the Metro™) J&— 1 0 R » &2 B0 AY 3 2 X
FE— AW E] OB Ry fE ) B %07 (“haiku moment” @), “7E 3 FE 1915 1, 17 A AR B2 2075 %00 2 4 7 1k i od 7E
WL B R TR O PR AR T R 32 it s B B (] K S 7 O A G D I T 6 A B PR 7 2 O < A
e

The apparition of these faces in the crowd: ABEFHIA AL E .

Petals on a wet, black bough. @ BT B B E A ©

BN P2 “AA) I B 7 (“haiku juxtaposition” @) §2 0 M #2 ) “ B 4 & N7 (“super-position”) , PEFEL .
CHRERN RERE NN -FIERL AR E T N B R E RSN T BT B 3E
H R SRR R R PRI e oo TOUI T E AL A E R S AR BRI E, EER, R
BUEZSMMEANE S, B SRR R AN T ANLE F SO B A 03 A5 2] TR, FRATANE , fE
AJHT 5-7-5 =AT 17 AT AR PETEA A0y (A A I R T 2, AR A AT PR R AT, X
B A T 5-7-7 % 09 =47 1F (“The apparition / Of these faces in the crowd / Petals on a wet, black
bough™ ®, JAh, i £l 38 5 T # R = 47 07 Al BF W0 BT 2R B ) Alba™ Bh K 8K 5 AR RE WA R D
(“Heather”) ({1 &) (“Society”) Z5 4 ,

AT U 78 O R ORI 1 LAl b, D A 52 10 T A R R R e S S AIEZ B T
A W E A H A (R 25 AR SE 2R

= ERESHELTFNEE

e 118 f5 B2 3 3k B N EAS BT IR A8 (Allen Upward) 32 il ) b [ 7509 . 1913 4F 9 H L (PR AR T
i < R 1 A o KUk R 90— o R P 5 A i) XSS RRIRIR S| T R, 9 A IS, D 4 ) BT K IR
TEVRRR By B 2K rh FE DT o A5 TR T o) I 82 it e 0k S R AN 2 3 b B L L R ORGSR Sk
i ALGEE — e BN, ARG BT IR R 45 e AR B B0 4 « B IR (Herbert Allen Giles) T 2 By Hr [E 3¢
) (1901 @, A5 rpAy 8 HLI B R A ob D AR R A I R A A . 10 A 13 H L RIERE SRR T (S
Bp AR S - A 2 e I LT A Py [ S s ) R — AR R A . T DA R IR A IR 5 ] ) AR A Oy g ©
PEAE e 0T D i A BT 0 v L R AT B0

55— B (U5 i J50) (“ After Ch”u Yuan”) j2 P FEAR 4 72 B3 15 236 ) Je L COTLl » 1l S ) 0ise B i) — 5 16 07
IR

DEzra Pound, “A Few Don’t by an Imagiste”, Poetry, March 1913, Vol.1(6) . pp.200-201. Z . ( [al )i ), #B &% . 4 108-109 BT,

@]Jeffrey Johnson, Haiku Poetics in Twentieth-Century Avant-Garde Poetry, Lanham, Maryland: Lexington Books, 2011, p.75.

®Ezra Pound, Gaudier-Brzeska : A Memoir by Ezra Pound , p.106.

@ Ezra Pound, “In a Station of the Metro”, Poetry, April 1913, Vol.2(1), p.12.

OB BT B BARFFLE) D JUTT L AME S AR AL . 1985 4F L 55 46-47 BT,

®Jeffrey Johnson, Haiku Poetics in Twentieth-Century Avant-Garde Poetry , p.74.

@DEzra Pound, Gaudier-Brzeska : A Memoir by Ezra Pound , p.106.

® Yoshinobu Hakutani, Haiku and Modernist Poetics, p.79.

@ Humphrey Carpenter, A Serious Character: The Life of Ezra Pound , London: Faber and Faber, 1998, p.218.

@ Mary De Rachewiltz, A. David Moody and Joanna Moody, eds., Ezra Pound to His Parents: Letters 1895 — 1929 , Oxford: Oxford Univer-
sity, 2010, p.311.
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1 will get me to the wood REENMF
Where the gods walk garlanded in wisteria, WEBRILD N A ESHARF,
By the silver-blue flood ERMBMEETAKE,
move others with ivory cars. HUe Wik EH LT 6 xR EH,
There come forth many maidens ME,HLDLETHK,
to gather grapes for the leopards, my friend. EREN VT E K K
For there are leopards drawing the cars. AT R E A,
1 will walk in the glade, HEF AR =,
I will come out from the new thicket K F N By E AR A O Sk,
and accost the procession of maidens.® Bk —RDd 4.9

MIE K B eI TR AR dn s S i — B & A A O E R E R0 . B FRERS
PRIAA L 2 P A 1 55 A ol K B 3R M7 TR A R A i R R LB R AR R T A AR L © X B R
W5 | e 22 Ak, AR T B I 55 T o 2K B 2 30 B 0 A BT 93 22 AR BL 2 Ak L DE A8y v 4 20 A 4 SE B N T A
it # k@

S AT CLin Ch”e”) i P f e DUl v i 2wty ) i% 8 HEL30T 336 05p B b L o8003 i

The rustling of the silk is discontinued, ZBAWEERIET,

Dust drifts over the court-yard, LHRAEARTFE,

There is no sound of foot-fall, and the leaves REBATHE, %

Scurry into heaps and lie still, BHHHERT I, — 3L,
And she the rejoice of the heart is beneath them: BT R, OBl R ERFH,

A wet leaf that clings to the threshold.© — KA R F.©

XEFEREH T HAEIRRITIFE . RITHARBEL STHIF T AYELIENIFE. BEHE
SMBELEM, T REFFPEASEEE., B, EEL BTN EESLESm, N R ETRFIRCGE 7
B,

=GB TR, A b i) £ ) (“Fan-Piece for her Imperial Lord”) /& J& 25 42 H5 B4 47 A2 AT O 32
WP RE BT Y o DR 2R BT Y AT PR R O B AT MO Y 45 R

O fan of white silk, HE G WA,
clear as frost on the grass-blade, FET FWE—FFEER,
You also are laid aside.@ ek FEELE—%.©

TEX B G 5RO E . AR ER S AN E LI ROFE . T REUR 7-5-7. 86 H BETEXS
(ROR RS EOR A g

DPeter Jones, ed., Imagist Poetry, p.94.

OCERIRFFIE ), L/ e 4 83 T,

@ Zhaoming Qian, Orientalism and Mordernism : The Leagacy of China in Pound and Williams, Durham and London: Duke University
Press, 1995, p.35.

@ Hugh Witemeyer, The Poetry of Ezra Pound : Forms and Renewal, 1908 — 1920, Berkeley and Los Angeles: University of California
Press, 1969, p.127.

®Peter Jones, ed., Imagist Poetry, p.94.

OCBRIRTFFIL) . F /DN IEF .4 84 TT.

@DPeter Jones, ed., Imagist Poetry, p.95.

OCELIRTFIE) . /N i, 58 84 UL,
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SO (ZEAE ) (“Ts”ai Chi”h”) 2 — & 05 flF 1, X 1 Rp 4 75 75 8 25 UE AT W 0 110 R O

The petals fall in the fountain, ol AR,
the orange-coloured rose-leaves, T H W& B,
Their ochre clings to the stone.® FH e R AT L E O

PR SRR MR B BN AR X ARB T H AR X AR R AR, R B 877, 78
T2 L SR A B T AR

FBET PEAE A IO R, FAT A B A R 1 U 0 o [ R RO D R AT 2 B A N
S A AR A JRUAR 0 ] 224 N B 0 35 R S PR BT 32 B T BRI . DY b X D R R
FHE AU PETEAR Y B R R QIVE R B R0 . BRI PR IE ] TR R A i s ki s R A
P BT OR A T B R B ] F H B B R VE. LA - BB K (Andre Lefevere) A, “ B %2
SR SCA I — R ks . A H B BT 09 005 # R e T A B S R R R A e O B AR 1 BHE Y
B e — PPl . —Fh A AR B B R T R AR T SRR 2 A I R AR S B A R W R
T R N AR A — R,

118 B8 BT R e PEE SO B T BN« 2 P 5% (Ernest Fenollosa) B 3CERF L. 1913 4F
10 A 2 5 Mg EEF 280 « I+ W (Dorothy Shakespear) 5 {15 i — 78 B[ B 4 i A% 0% 4 08 « 23 4T
(Sarojini Naiduw) & ZUK hAZE I B 50 B B2 R A2, A A& AR @, S i B 5% R A pe e g o ok it
MG, P12 A 19 SHBMINEE UL, RO KM B T2 506D 5P 25 5 M0, e ik % p*
EAC)E  FETETIT R S RO G T B b 3 35 T2 1 S A B H AR BRI PR o B R I At 2 A AR S L B TR
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Argument that Pound Launched the Imagist Movement

under the Inspiration of Chinese Classical Poems
XIE Dan

(School of Humanities, Tsinghua University, Beijing 100084 ;
School of Foreign Languages, Sichuan Normal University, Chengdu, Sichuan 610101, China)

Abstract; It is much argued that Pound launched the Imagist movement under the inspiration
of Chinese classical poems. In fact, in reaction to late Victorian romanticism, Imagism is modeled
on the Greek and other poetic traditions, immediately succeeding French symbolism. Descending
from Hulme-Flint group of 1909, Imagism as a group was born in the spring or early summer of
1912. Pound promoted the Imagist poems with Hellenic subject of Aldington and H. D., pro-
posed his Imagist theory and poems showing the influences of Greek poems, Japanese Haiku and
other poetic traditions. With his initial access to Chinese poems next September, he chose among
Giles’s translated poems in English and produced four translated poems, characteristic of Greek
poems and Japanese Haiku. By the end of 1914, he produced Cathay revealing the real influence
of Chinese classical poems. Hence, Pound’s launching of the Imagist movement was not due to
the inspiration or direct influence of Chinese classical poems.

Key words: Pound; Imagism; Imagist movement; Greek poems; Japanese haiku; Chinese

classical poems
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