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7E 20 O F R 2 AR L MBRRHF B2 1, B il22 B¢ (Black Mountain College, 1933 —1957) & — fAr &
A SRR Y 223X T 36 [ R R AL R 2 ok M BT A 4 R (Asheville) (/8BS 2 B I 2 i [A] R R4 1 Rl
24 AF AUIEFR T 2000 24454 H1 S — RACTEBAR AR (Bt RS AR BRI L SO S U b 2% R IR Y
NYHEEBVI R — L EXLBERAE - H @ (John Dewey) , 48 « LEE « M (John Andrew
Rice) , 3 5E % Bt (Bauhaus) B . E AR K BB XL ZR « WIRAAH (Josel Albers) 5224 « B /KA 37
(Anni Albers) , £ F X ZEH| BB » 2T (Lyonel Feininger) , 1R FX MW T L imF B E « 18 « FET(Wil-
lem de Kooning) , 2685 R K . L ARF L « 9LF (John Cage) , TR HZ B « XTI (Merce Cunnin-
gham) , %45,

AR FEM AR BGERE AE R — BTS2 56 P a9 SCHE 2% B (liberal arts college) o 2 1Ly 27 e S fifi 19 2 K B R 2
BIAE LW ZAREE . FbIFR T 8 5 A A SC#R RS E B 22 79 (IR RE (the general curriculum) , 78
R UORT PR PR R 1 A A% G SO A BE ROSE E KRB N A AR B R E SR 2R g A
FRMR Y, TR RV IRFE . IR S R MR Z AR TE T B AR NS T AR BB I — B B T AL i D 2L
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GEHCE Tk s T 3% ) B2 I ) M RELAE 1 IR T A0 Je L A 52 B L RS A [R) B BN T AT B Y A R A
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(D “Black Mountain College: A Brief Introduction,” Black Mountain College Museum -+ Arts Center, accessed September 28, 2024, https://
www . blackmountaincollege. org/history/ .

@ Black Mountain College, “Black Mountain College 1934-1935 Catalogue,” 1934, accession no. 2017. 40. 009, Asheville Art Museum,
accessed September 28, 2024, https://collection. ashevilleart. org/ objects-1/info? query= Portfolios %20 % 3D % 20 % 22579 %22 &.sort= 0 &-page=3§.
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SEHE L HE W H I AE L,

T IR, D AR B IFA R — A G — B WS B Ar ez g, HHAR . © & %1
19 e K2 20 g by, il R E A& RN TR RS RIZE), 5 780X Tl /b #E #2002, %
BRI TE T IRE B A, BT AR L EXAF B MR AP AT EREBFX
5 E Wl (Lawrence Arthur Cremin) B 5 € 1, “ S0 ZH FF IR B S Bn LR EE #2032 0. — s o A%

(D Black Mountain College, “Black Mountain College 1943 Catalogue,” 1943, accession no. 2017.40. 018, Asheville Art Museum, accessed
September 28, 2024, https://collection. ashevilleart. org/objects-1/info? query=Portfolios %20 % 3D %20 % 22579 % 22 & sort=0&page=17..
@55t « PR « SR WA AR B ), B B B IR L LR 0F R RHE 2009 AE AL 5 272—273 BT,
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AECHECE TP SR R ) — ORI AL ) AP TR B O 2 5 N P B0 S DR E RS AR T T A K R 1Y
EFD, 2] 1899 4K, fth E 5k AE K= FHH h A AR SRR T 195 8, B 58 4345 A 1] R 7E e S8 %
RN MEFEMLES, B T(REELSHE )16 ) Ml W AmBFE S L IH8E ", A E
F X L 22 PR LA o A B T AR CAE S S M B E MM R R ZAEM . A B H
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O « BIEE - e UICER AL H) 45 2 7L,

@ John Andrew Rice, I Came Out of the Eighteenth Century (University of South Carolina Press, 2014), 331-332.

@ Black Mountain College, “Black Mountain College 1936-1937 and 1937-1938 Catalogue,” 1936, accession no. 2017.40.012, Asheville Art
Museum, accessed September 28, 2024, https://collection. ashevilleart. org/objects-1/info? query = Portfolios % 20 % 3D% 20 % 22579 %
22&.sort=08& page=11.

@®Marry Emma Harris, The Arts at Black Mountain College (MIT Press, 1987), 7.

OXTHH « LG « U5 UIDUE R « KR E 0 2 w724 B & B % Z v %, 2 L. Marin Duberman, Black Mountain: An
Exploration in Community (Anchor Books, 1973), 1-10,

©® Black Mountain College, “Black Mountain College 1933-1934 Catalogue,” 1934, accession no. 2017.40. 006, Asheville Art Museum,
accessed September 28, 2024, https://collection. ashevilleart. org/objects-1/info? query= Portfolios %20 % 3D % 20 % 22579 % 22 &.sort= 0 &-page=3.

@2 « bR CHE AR - FWIEE (1882 —1898) )4 5 4 /Mt 2 FB AT A5 % L AR AR UM K27 th HE 2010 4R 38 154 —155 1T,

® Ly« FEERCH 2R « P AR (1899 —1924) V85 1 45, XUMF T2, 1 % [ 7%, AR AR 24 1 At 2012 4R KL 56 226 — 227 3L,

@2y « PR FEEXGHE ), R F, NREE B 1990 4FM 55 271 5T,
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b3k 18 BB Bk HE B 78 L 2 A7 @

XAl 2 Rl R AR AT 2 00 1Yy vk T B R I 2= B B 2 . 1933 AR RIS 2400, i 45 A I A fE

D2y« ARCHE AR « PIFEAE (1899 — 1924) V5T 3 3 BRI I, SR AV DR 2% AL 2012 4R R, 55 172 BT

@2y - PR FEEXGSHE) 5 271 5,

Oz « MERCR T T X SHF D4 271,274 —279 5L,

@ Louis Adamic, “Education on a Mountain: The Story of Black Mountain College,” Harper's Magazine, April 1936, 518-519.

® Robert Maynard Hutchins, “What is a General Education?,” Harper’s Magazine, November 1936, 602-609.

© 2y« RO 2L « B AE (1925 —1953) )87 11 4 AR T 839 ARV 022 A4 2015 4R iR 59 311—319 1T,

OAER B BCE P24 AR IS 5 A7 A W, MBTEC R 3 3 SC 20 D TR b B < FRATTEE T < A 0 7 3 ) R R A 1 1 N i i
B A TR LR i e e AT AL A AR 20 B BE A A R R R AR A AR, S 295 - B R E R ESHHE )W 7 I,

®John A. Rice, “Fundamentalism and the Higher Learning,” Harper’s Magazine, May 1937, 595.

@John A. Rice, “Fundamentalism and the Higher Learning,” Harper’'s Magazine, May 1937, 588.
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“AE TR (Vorkurs) XAR“ TR H 7 (Vorlehre) . J& 0 52 W7 2% Be 9 JE A PR PR . 1919 4F , A 58 W 2 B 2L
U2 N« JH5 (Johannes Itten) 32 B #E0 F LHF iz s MaT L AR WS E & Q7 7Tk M TIREE, 242

(D Black Mountain College, “Black Mountain College 1933-1934 Catalogue,” 1934, accession no. 2017.40. 006, Asheville Art Museum,
accessed September 28, 2024, https://collection. ashevilleart. org/objects-1/info? query= Portfolios % 20 % 3D % 20 % 22579 % 22 &.sort =0 &.page=3.

Q% - PR FEEXSHE)H 11 7,

@ Black Mountain College, “The Idea of Black Mountain College,” 1946-1947, accession no. 2017.40.358, Asheville Art Museum, accessed
September 28, 2024, https://collection. ashevilleart. org/ objects-1/info? query= Portfolios % 20 % 3D % 20 % 22579 % 22 &.sort=0&.page= 367 .

@ Black Mountain College, “The Idea of Black Mountain College,” 1946-1947, accession no. 2017.40.358, Asheville Art Museum, accessed
September 28, 2024, https://collection. ashevilleart. org/ objects-1/info? query= Portfolios % 20 % 3D % 20 % 22579 % 22 &.sort= 0 & page= 367 .

@2 « RS - IR (1925—1953) )88 15 % . A R R % AR ARG R AL 2015 4RREL 3 214 T,

©® Marin Duberman, Black Mountain: An Exploration in Community, 41.

(@D Fern Lerner, “Foundations for Design Education: Continuing the Bauhaus Vorkurs Vision,” Studies in Art Education 46, no. 3 (2005):
223-225.
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